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Cast of Characters

JCEY: A man in his forties. He's an
executive at Black Enterprises.

MARTI N: A man in his forties. He's an
executive at Black Enterprises.

DENNY: A man in his twenties. He's an
overni ght security guard.

MAX: Anman in his thirties. He's an
overni ght security guard.

Scene

The first two acts takes place in the building that houses Bl ack
Enterprises. The third act takes place at a warehouse.

Ti e
Act | takes place in the norning. Act Il takes place in the early
hours preceding Act |I. Act Ill takes place in the daytime foll ow ng

Act |.



ACT |
SCENE 1

SETTI NG Adimy it hallway outside the 2nd
floor security room

AT Rl SE: Martin and Joey enter fromleft and
are speaking hurriedly as they enter.

JOEY
Are you really sure about this, Marty? | nmean, this is our | ast
chance to back out of this.

MARTI N
|"ve been waiting for this everyday for the last two years. Now
we're doing it. Nothing' s gonna make nme back out. And you're not
backi ng out either.

(pause)

JOEY
Marty... Marty... | don't know about this... | nmean what's about
to happen... | can't... | don't knowif |I'mstrong enough. | don't
know if | want what's about to happen... | don't know if | want
it bad enough...

MARTI N
What do you nean? It's good. It's a good thing.

JOEY

|"msorry, Martin. | love you. You know | do.

(Joey turns of f the hallway
lights. Conpl ete darkness.)

JOEY
| had to, Marty. I'msorry. | had to..

MARTI N
Joe? What are you tal king about?

(A door opens. MAX is there.
He shoots three tines into
MARTIN. Only the |ight
fromthe silencer on the
gun is seen. MARTIN is
dead. MAX turns on the
hall |ight. HE unscrews
the silencer and tosses it
into the room behind him
MAX exits right.)



ACT ||
SCENE 1

SETTI NG Act Il takes place in the building
t hat houses Bl ack Enterprises. The
odd nunbered scenes are between Max
and Denny in the Surveillance Room
of the 2nd fl oor. The even nunbered
scenes are between Martin and Joey,
in Martin's office. The scenes
al ternate between one anot her and
are occur sinultaneously.

AT Rl SE: Denny is near the nonitors, seated
very carefully, and eating a Frito
chili pie. Max enters.

DENNY

What took you so | ong?

MAX

| had to use the restroom
DENNY

You were gone for exactly eight mnutes and fifty-four seconds.

MAX
| had to go. What, are you timng nme now?

DENNY
Jerry just gave me this new stopwatch. He said he wanted ne to
get used to it, learn howto use it. You goin' to the potty was
the first real thing I've had to tinme tonight.

MAX
Why' d he give you a stopwatch?

DENNY
He said it was fromHenry. Said it was ny reward for being
"Security Guard of the Month". | also got a pl aque.

MAX

So what tine is it, Stopwatch Boy?

DENNY
It's exactly 5:21 in the AM Don't call ne boy.

MAX
Anyt hi ng happen while |I was gone?
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DENNY
| don't renenber, you were gone so | ong.
MAX
D d anyt hi ng happen?
DENNY
Yes.
MAX
Wl l, what?
DENNY
.uh...let's see...Cee...I|...
MAX
Tel | me what happened!
DENNY
A phone call.
MAX
From who?
DENNY
You know, |I'm not sure. | suppose it could have -
MAX
Denny. Stop Fucking Wth Me And Tell Me Who Call ed.
DENNY
| said | don't know. They never said a word. | picked up, said,
"2nd floor security. \What seens to be the trouble?". Al | heard
I"d 1i

was breat hing, or sonething. Prank callers. ke to catch the

little fucker and rip his ears off.

MAX
Next tinme the phone rings, ['ll answer it.

DENNY
You expecting a call?

MAX
Yeah.

DENNY
Who fronf

MAX
M wife.

DENNY

At 5:30 in the norning?
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MAX
Yeah. She's starting a new job today. Said she'd call before she
left.

DENNY
Oh. That's nice. So she got up at what, 4:307?
MAX
Sonethin' |ike that.
DENNY
4:30... There's weird shit on T.V. at 4: 30.
MAX
Yeah, | know.
DENNY
Lots of news...Info-nmercials...Docunentaries..
MAX
| saw this docunentary the other night. It was about animals. And
there was this rat, and he had enornous nuts. | don't nmean he had

big nuts; | mean he had BI G FUCKING NUTS. It'd be like if | had
punmpkins for nuts, that's how big they were on this rat. He
couldn't nove nuch or anything. About all he'd do is take his
ball s, shove them underneath his ass and sit on"em All the other
rats would be playin' or whatever they do, and this one would

just be sittin' on his balls. So | got to thinkin': what would I

do if I had nuts that big? 1'd be a freak. A fuckin' freak. Hell,

| couldn't even sit down. |I'd have no choice but to nmake it public.
THEN, |1'd be praised. |I'd be worshi pped. Men, wonmen and chil dren
fromall over the world would spend their sunmer vacation, comn

to get areal life look at nmy balls. There'd be backscratchers,
shot gl asses, goofy hats, those keyring things with the little
pi cture inside, those spoons... Yeah. | guess that's howit'd be.
|'d have no choice but to, just, be proud.
(Pause.)

DENNY
Spoons? What spoons?

MAX

Huh? You know. Those spoons that cone in the case with the blue
vel vet shit, and they say "G and Canyon" or whatever on the...On
t he... Spoonhandl e, | don't know...

DENNY
Spoonhandl e? What's a spoonhandl e? The whole thing's a spoon.

MAX
Anyway, the rat had big nuts.
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DENNY
Why woul d anyone buy a spoon for a souvenir? Buncha freaks.

(DENNY scratches at his

wai st)

MAX
| don't know...They |ike spoons.

DENNY
Did you buy one?

MAX
No.

DENNY
Yes you did.

MAX
No. | didn't.

DENNY

The hell you didn't. You' ve probably got a whole collection of
‘em

MAX
No, | don't...

DENNY
Yeah you do. You're just afraid to admt it because you knowit's
fucki ng VWEIRD. What do you do with "em do you eat with 'enf
Probably not since they're Collector's Itens. You probably just
show 'em of f to people, right?

MAX
Ch, You Shitty Bastard!

DENNY
OH MANI' This is so nuch fun to give you hell for a change. So
what do you say to people when they're over: "Look at this one,
it's fromFort Knox. Boy, we had a helluva tine that weekend!"

MAX
X

DENNY
"Here's the one | got at the Statue of Liberty. It's nmy favorite
‘cause the little torch glows in the dark."

(MAX takes DENNY's Frito
Chili Pie spoon)

MAX
This. This part of the spoon.
( MORE)
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MAX ( CONT' D)
This thing right here is the spoonhandle. This. This is the spoon.
This is the handle. Therefore, This |Is The SPOONHANDLE

DENNY
Al right...l got it...Your spoonhandle...Shit, cal mdown. Hey,
give ne ny spoon back
(pause)
MAX
So, you doin' all right?
DENNY
Huh? Ch. Yeabh.
MAX
You're holding up better than | would. Dam. | can't even i nmagine.
(DENNY scratches at his
wai st)
DENNY
Yeah, yeah. 1'd rather not talk about it.
MAX
Hey, | under st and.
DENNY
What were we tal kin' about?
MAX
The balls on the rat.
DENNY
Ch yeah! Renenber when you were a kid...Uh, no. Neverm nd
MAX
What ?
DENNY
No. Forget it.
MAX

What ? You said, "Renenber when you were a kid." That nmakes what ever
you did all right to tal k about.

DENNY
Ckay, okay, okay. Well, renenber when you were a kid, and your
dog was layin' on the floor, sleepin' or sonething, all spraw ed
out. Did you ever... did you ever... just reach out and thunp him
on the nuts?
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MAX
Oh yeah! | still do it. So does ny dad! Yeah, the dog's layin
there like this...He | ooks so peaceful, and you get down on one
knee and WHAP! And he goes..

(MAX acts out the dog getting
t hunped.)

DENNY
He' d never make a sound or anything. He'd just spring to all fours.

MAX
And when he got there he'd look at you like this...Like: "What in
the hell do you think you' re doing? These are ny balls."

DENNY
Then he'd lay down and go back to sl eep.

(The phone rings. DENNY

draws his gun and points

it at the phone, as if to
shoot it. MAX answers it.
DENNY whirls his gun around.)

MAX
Security. Yeah...W got sone - hold on a second.
(To DENNY)
Excuse ne. You're distracting ne.
(To phone)
Go ahead. Yeah. No, we didn't get anything |like that here on the
second floor. | understand. | understand. Okay.

(MAX hangs up.)

DENNY
Who was that? Jerry?

MAX
Yeah.

DENNY
Wha' d he say?

MAX

Just said he got sonething strange outside the building. Asked if
we saw anything up here. He's calling all the floors.

(Pause.)

MAX
You're getting' really good at that.

DENNY
You t hi nk?
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(DENNY plays with his gun.)

MAX
Yes. | think you mght've beaten it this tine.
DENNY
Real | y?
MAX
| don't know.
DENNY

Real | y? You think | may have beaten it? Really?

MAX
| don't know. Good draw. Good form Pretty damm good. That thing's
| oaded, right?

DENNY
Absol utely.
MAX
Wy don't you put it away.
DENNY
Are you asking ne to relinquish ny weapon?
MAX
No. |I'm asking you to put it away.
DENNY
Hey man, |'m a professional.
MAX
Vell, I"'ma professional, too. Please put it away.
DENNY
|"mpracticing. Until | amdone practicing, | will not put away
ny weapon.
MAX
Practicing? Practicing what?
DENNY

|"mpracticing ny control and know edge of ny weapon. The way it
feels, the way it noves, its weight. A professional practices
t hese things every day.

MAX
Not with a | oaded piece!
DENNY
Yes with a | oaded piece. It builds confidence. Trust. | would

expect you to know such a thing.
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MAX
Denny, |I'monly gonna ask you one nore tinme: please put the gun
awnay.

(A beat.)

MAX
Put it away. Put it away. Put it away.

DENNY
Al right. Since it's that inportant to you. | wouldn't want to

upset ny friend.

( DENNY expl odes with
irritation.)

DENNY
Damm! These Fucki ng Boxers!

MAX
VWat's the probl enf?

DENNY

| have to wear these damm boxers, 'cause of the accident. The
doctor says briefs are too restrictive. These boxers are making
me itch like hell.

MAX
|"mpretty nmuch a tighty-whitey guy nyself. Every time | wear
boxers | feel like I look |ike G andpa.
DENNY
Yeah? Seen your Grandpa in his underwear a |ot, huh?
MAX
VWll, he used to sprawl out on the living roomfloor, we'd thunp

himin the nuts... you know.

(THEY | augh)



ACT |1

SCENE 2
SETTI NG MARTIN s office at Bl ack Enterprises
AT Rl SE: MARTI N enters and turns on the

lights. The phone rings and he
crosses to answer it.

MARTI N
Hell o...Hey. Wat are you doin' up this early?...1t probably is..
Yeah, nmonthly neeting. It's no fun...Yeah, | renenber; | |iked
it better that way...Oh, | guess as good as they could be. Kate's
good. Kids are good. Jacob's got a t-ball gane tonight - he's
been asking if you were gonna cone see one...| understand... Yeah,
yeah | do. It's no big deal...O course | do: two years. | was
t hi nki ng about it on the way to work...Ch, just how nuch | mss
hi m How nmuch has changed...l w sh there was...| know. . .|

know...It's not in ny hands, it's not that sinple

(JOEY enters. HE s frantic.)

JOEY
| can't handle this. | CANT handle this. I CAN NOT handle this.
MARTI N
(I'nto phone)
Hol d on a second.
(To JOEY)
Joey, Joey...slow down!
JOEY
| can't...l.... | can't.... Sl ow Down! Jesus!
MARTI N

(I'nto phone)
Can | call you back?

(HE hangs up the phone.)

JOEY
G ve ne cof fee.

MARTI N
Sure. You got it...

JOEY

No, wait. Make it Scotch. O whatever you have.

MARTI N
Scotch, Joey? Don't vyou think it's a little early...
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JOEY
Early my ASS! When Henry, the big man hinself, shows up in your
of fice and starts squeezing your dick at any hour of the day,
it's a perfect time for Scotch.

MARTI N

Ckay.
(HE gets JCEY a drink.)

JOEY
| tell you Marty, | can't take this shit anynore.

MARTI N
So, cal mdown, have a seat, tell nme what happened.

JOEY
Ckay. Ckay. Okay. I'mcalm I1'Il just sit down and be cal m

(pause)

Ckay. Here it is: | had just arrived at ny office. You know, it's
early...nmonthly neeting...the goddamm sun's not even up. Henry
and his "guard dogs" cone into ny office. | nean, | never got a
meno, a call...uh...a word from Deni se - Not hi ng.

MARTI N
Qutta nowhere.

JOEY
Qutta fucki ng nowhere.

MARTI N
That' s serious.

JOEY

You re tellin” nme it’s serious. Anyway, Henry and his Dober mans
conme in. They shut the door, he gets coffee. He sits down right
in front of me. The others stand at the door.

MARTI N
| ve never heard those two speak.
JOEY
| know It’s bizarre. |'’mskeptical of the fact that they re even
fucki ng human.
MARTI N
The pri cks.
JOEY

And Henry. You know Henry, ponpous sonofabitch that he is; he
sits right in front of ne like he’s sone god or the fucking king
or sonething. He sits right in front of me, not even | ooking at
me, not even nmaking eye contact, like I’mnot there. Just staring
at his coffee. Blowing on it.

( MORE)
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JOEY (CONT' D)
The whole time I’msweatin’ like I"min some goddamm sauna with
the Lord O Al Evil and Pain, who hasn’t acknow edged ny presence
yet, but | know he will and it’s Fucking Killing Me. And | don't

know what to do. I'mfrozen, |ike sone goddamm...|...]|
don't...l...HE S FUCKI NG PI SSI NG ALL OVER ME! Shit! The fuckin
mut t !
(pause)

MARTI N
VWhat' d he say?

JOEY
It's not so much what he said, but what he did.

MARTI N
VWhat ? What'd he do?

JOEY
Like | said: | sat there for what seened |like fifteen days.

Sweating. Not a word. Not a sound. Finally, he puts his coffee
down and wal ks over in front of ne. He says, "Why are you here?".

| said, "It's the nonthly neeting, |'m supposed to be here this
early.". He stops.
(beat)

And then he slaps the shit outta ne!

MARTI N
What ?!

JOEY
He sl apped ne!

MARTI N
He "sl apped"” you?

JOEY
Right in the face!

MARTI N
What' d he do that for?

JOEY

| haven't a fucking cl ue!

(pause. MARTIN sits)

MARTI N
So. Go on.
JOEY
Vell. O course, by now, | understand this to be a pretty delicate

situation. And | don't know what to do.
( MORE)



I1-2-13
JOEY ( CONT' D)
|'"'mfrozen, |like some goddam... | ... | don't ... I ... HE S
FUCKI NG PI SSI NG ALL OVER ME! Shit! The fuckin' nutt!
(JOEY becones viol ent)

MARTI N
Hey... Hey... Hey - Woa, easy! Cal mdown, Joey! Cal m Down!

(MARTI N sei zes JOEY)

JOEY
| can't take it. My God... Martin. | can't take it. | can't... |
mean, |I'ma growm man. | don't need this shit. Day in. Day out.
Every day of ny life. Sonething's gotta give, Marty. Sonething's
gotta... | don't know... what... | can't breathe...l... \Wo does
he -
MARTI N
Look, Joey -
JOEY
Wo does he -
MARTI N
Joey. ..
JOEY
| nmean... | can't...
MARTI N
Joey, listen: You need to -
JOEY
... You know him How could he -
MARTI N
Joey. ..
JOEY

...do that? How could he do that to me? There's no way. ..

MARTI N

(grabs him
Look! You listen to ne now. You need to get a hold of yourself.
You've got a job to do. You can't let this interfere with what
you do. Don't crack up on ne. Get it together. Yes, Henry's a big
prick, yes. Get over it. You can't |eave here.

(pause)
You know you can't |eave here, don't you?

JOEY
Yeah.
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MARTI N
Your famly needs you. | need you. Let this settle, Joe. By lunch
you'll have forgotten all about it.

JOEY
Henry. ..

MARTI N
| know.

JOEY
Henry. ..

MARTI N
| know.

JOEY
He. ..

MARTI N
|  KNOW

(pause)

| know. Henry is... Look, you know how | feel about Henry. What
he's done. | know nore about Henry than anyone. He's done nore to
me... You know.

JOEY
Yeah.

MARTI N

Just think about your famly, Joe. Think about your famly. There's
not hi ng nore inportant.

(pause)
JOEY
There's nore.
MARTI N
VWhat ?
JOEY

He told me that if my department does not have a 20% i ncrease by
the end of the week, he will term nate ny stay at Bl ack
Enterpri ses.

MARTI N
By the End of the Wek?

JOEY
End of the Wek.

MARTI N

My CGod.
(pause)
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JOEY
M ndy said the nost beautiful thing to ne this norning. She said,
"Joe. I'"'myin and you're ny yang."

MARTI N
That's beautiful, Joe.



ACT I
SCENE 3

(MAX and DENNY are |aughing.)
DENNY

It's been good not being here alone for the | ast few weeks. There
were tinmes | thought 1'd go nuts.

MAX
Seens | onger than a few weeks. Dam.

DENNY
In the eight nonths |'ve been here, |1've worked with nine different
peopl e; nost of '"emdon't stay very long. | don't know. Being in

this little roomfor seven hours with nothing but T.V. screens
and a gun can wear down those of weak m nd and heart. Mbst guys
think they can get their certification and be a security guard.
Maybe so. But not here. It's different here. Henry Bl ack expects

a lot fromhis guards. |I'msure you've noticed ny huge keyring.
After six nmonths, you'll probably get one. It neans that he trusts
you. Do you know what that neans? Henry Bl ack trusts you. | have
keys! | could open half the doors in this building - maybe all of
them | haven't tried "emall yet. | amthe king's main man! |'m
i ke Lancelot: I'mhis Chanpion. This is very serious here.
(pause)

MAX
You ever talked to Henry?

DENNY
Ch yeah. Once. He said, "Excuse ne. Wuld you | eave office 201
open tonight?". 1'Il never forget it.

MAX
What did you say?

DENNY
| said, "Yes sir", and | did it.

MAX
That's it?

DENNY
Yeah.

MAX

And so you think he trusts you?

DENNY
Yeah. You don't understand. He said, "Excuse ne", and he asked me
ni cely. Most people, he would' ve just said "Do It or Die".

( MORE)
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DENNY ( CONT' D)
You see? He trusts ne. He respects ne. You know why? Because he
knows |' m dangerous; and, he knows that right now, I'mon his
side. He wants to keep it that way. After that: he gave ne a rai se.

MAX
You' re a dangerous sonofabitch, aren't you?
(beat)
| heard a story that Henry Bl ack nurdered an enpl oyee.
DENNY
Real | y?
MAX
That's what | heard.
DENNY
What for?
MAX
| think it was enbezzling.
DENNY

That's wong. There's no way anybody woul d enbezzle fromhim |
know for a fact that the suits in this building get twi ce the
noney that guys who do the sane job at other places.

MAX
Yeah? How do you know t hat?

DENNY
It's all about cash, Max. No one |eaves this job. Not even the
fucking errand boys. It's like the C 1. A, man: once you're in,
you're in for life.

MAX
What about the guys you worked security w th?

DENNY
They are not security guards anynore. They're janitors. You see?
No one | eaves.

MAX
Sounds a little screw to ne.

DENNY
It's all been confirmed, nmy friend.

MAX
How s that?

DENNY

| banged a girl in payroll.
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MAX
Ah. .. So, you...

DENNY
Yep.

MAX

.and. ..

DENNY
Ch yeah.

MAX
...and then she...

DENNY
You know it.

MAX

Cl ever, clever boy.

(beat)
That's one of the nost interesting things about sex. The things
you tal k about. Things you wouldn't even say to yourself.

DENNY
| wouldn't say it's one of the nost interesting things..
MAX
Well, bein" married... my point of view, sex is all retrospective.
So, she told you what the executive nmake?
DENNY
Yeah. Ch! Damm! | can't believe | haven't told you this: she told

me why Henry gets here so goddamm early every norning. She said
that he likes to be here when no one else is, so he can go into
every roomon every floor, and see that everything is done his
way.

MAX
She said that? "Done his way"? Wiat the hell is that supposed to
nmean?

DENNY
| don't know.
MAX
How does she know all this? | mean, being in payroll, | understand

her know ng what everybody nekes; but knowi n' Henry's business..

DENNY
She probably screwed him
(pause)
| bet he did kill an enployee. But it wasn't enbezzling.
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MAX

| heard wrong.
DENNY

Well, you hear stories. Man, | could tell you stories.
MAX

So you're pretty in touch with things around here, huh?
DENNY

| am what you m ght call, The Watch Dog.
MAX

The wat ch dog.
DENNY

Yeah. It's |like, how you see rich people, and they al ways have
sone big German Shepherd or Doberman that guards the house. And
they' re always around the owner, like soldiers. They actually
hear a lot of things, but their job is not to listen; sinply, to
protect. You see? You're just a puppy.

MAX
| see. But your not big.
(pause)
DENNY
Hhm
MAX

It was real good. It was a very good analysis, until that part
about big dogs. You're actually nore |ike a...a Chi huahua.

DENNY
You are making fun of ne.
MAX
No. |I'mjust taking your netaphor and putting it in reality. You
gotta have a grip, man.
DENNY
So you're saying that as far as dogs go, |'m a Chi huahua.
MAX
According to you: yes.
DENNY
Hm | don't think | like that. It's a good thing you're ny friend.

(beat)
But you know, the smaller dogs are the nbst aggressive.

MAX
That's you.
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DENNY
Yeah.
MAX
O course, they're all bark and no bite.
DENNY
You don't think |I bite?
MAX
Oh, I'msure you do. But I've never heard of a Chi huahua, or a
Dachshund, or a Poodl e ripping anyone's head off.
DENNY
Huh. This is bringing ne down.
MAX
You started the whole dog thing, man; I'mjust trying to keep up.
DENNY
CK. So what are you?
MAX

Me? |'m just Max.
(MAX sits)



ACT |1
SCENE 4

(JCEY is seated where the
previ ous scene left off.)

JOEY
Term nate ne. He's gonna termnate nme. Term nate nme: what does
t hat mean? Term nate ne?

MARTI N
Joey. ..

JCEY
Did you hear that? | can't... | can't do it. It's too nmuch, Marty,
it's too much, I - you couldn't even do it!

MARTI N
| know. Hell, | busted ny ass for a nonth and cleared 15% Kate
nearly sued ne for divorce.

JCEY
| CANT DO IT!

MARTI N

VWhat are you gonna do, Joe? You gotta try. Attitude |ike that,
you won't get anything done.

JOEY
You're not listening tone. | Can't Do It. | can't doit. It's
not possible to do. It can't be done! What the fuck..
MARTI N
| know that. But you know as well as | do that you can't second
guess Henry Black. | don't know, maybe he's trying to find
sonet hing, sone... | don't know nmaybe he's trying to notivate
you.
JOEY
Motivate nme? All this is notivating nme to do is kill the bastard.
(pause)
| didn't say that, Marty. | didn't say that. You know ne, maybe
it's the whiskey... sonething. I don't know | didn't nean that.
MARTI N
Yes.
(pause)
JOEY
Yes? Yes what ?
(pause)
MARTI N

Anot her drink, Joe?
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JOEY
Sure. Uh...l don't...What are you -
MARTI N
"Yes", Joe. A sinple word
JOEY
| understand that part. But what are you saying "yes" to?
MARTI N
| think I'll have a drink with you. Whuld you like a cigarette,
cigar?
JOEY
Yeah. I n here?
MARTI N

Yes. Right now we are snoking in here.
(They light their cigarettes.)

Joey, |'ve never seen you this distraught before.
JOEY
| know. | just... | don't know what to do.
MARTI N
You' re scared.
JOEY
Yeah. | guess | am
MARTI N
Yes.
JOEY
It's hard to admt. | nean, |I'ma grown nan.
MARTI N
Yes. You're a scared, grown man
JOEY
| know. | want to do the right thing. I don't want to be scared.
MARTI N
Yes.
JOEY
| want to be brave. | just don't know.
MARTI N

You're on the right track. In order to be brave, you nust first
be scared. | know how it feels.

(pause)
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JOEY

| mss him too.
(pause)

Marty?

MARTI N
Yeah.

JOEY
Way didn't you do anyt hi ng?

MARTI N
What ?

JOEY
| don't know. Sonething, sonething... You and the old guys...

MARTI N

There was not hing, Joe. Nothing. The old guys were gone as soon
as he was. It was a just a matter of tinme. They were too weak
anyway. Abe, Davenport, Bobby - they'd have had to debate it for

mont hs. Hell, those guys couldn't decide where to have | unch.
JOEY
Did you have a plan?
MARTI N
No. | was too busy being scared.
(pause)
JOEY

|"m sorry about bustin' in the way | did. Qut of Control. The
Scotch seens to hel p.

MARTI N
Yes.

JOEY
| drink nore than | used to. Don't really know why.

MARTI N
(filling JOEY' s gl ass)
"We drink to punish ourselves for the sins we've commtted."”

JOEY
You sound |ike your father talkin'.

MARTI N
He told nme that once. It was during our fourth year at school,
Christmas break. You cane over to Momand Dad's. W got a bottle
of cheap whi skey. Drank the whole damm thing. Renenber that?

JCEY
Yeah, okay. Wen did he say that?
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MARTI N
You had passed out. He cane down in the norning for work. | was
still up with the [ast drop of whiskey. He saw ne. You. The bottle.

| just |looked at him Didn't know what to say. Here | was, a grown
man, about to enter the real world, sitting at ny nother's dining
roomtable, drunk off ny ass, staring at ny father as he was
preparing for the day. | felt so ashamed. That's when he | ooked
at ne and said, "Marty, we drink to punish ourselves for the sins
we've comm tted. Never forget that." Then he sm |l ed, w nked at
me, and went to nmake coff ee.

(pause)
That's when | decided to abandon ny hopes to be a doctor, and go
to work for him

JOEY
He was a great man, your father. | renmenber in H gh School when
my Aunt and Uncle got ne that Camaro. Thought | was hot shit.
VWhat was it your dad said?...

MARTI N
Yeah. You grew a beard, too. You cane in...
JOEY
Ckay, | renenber. | cane in, and he wal ked up to ne; |ooked outside

at the car, then |ooked at ne. Had that smle on his face, you
know. | said, "Hey, John. Wha'd do you think of my ride?" | called
himby his first name, you believe that? | thought ny balls were
as big as the tires on that Camaro. Then he pointed at ny shirt

and said, "What's this?" So | | ooked down, and he flipped ne on
the nose. | didn't know what to think. Then he says, "A nice car
and a beard still don't make you a man, JOEY."
(pause)
MARTI N

He al ways thought of you as a son.
(pause)

JOEY
Real ly? A son? | didn't know that.

MARTI N
Oh yeah. He kind of felt responsible for you. Loved you |like a
son.

JOEY
Ww. He never said anything.

MARTI N
| know.
(pause)



ACT |1
SCENE 5

(MAX is seated in the sane
pl ace as the previous scene.)

MAX
Let me tell you, this security job is so nmuch better than at the
Franklin Towers. W had stools. Can you inmagi he seven hours
straight with nothing to sit on but a stool? Ch, |I'msorry.

DENNY
Yeah, yeah. Sure you are, dickhead.

MAX
It's not ny fault. Maybe if you had invited nme on your little
hunting trip it wouldn't have happened.

DENY
It's not funny. What good would it have been having you there?
MAX
First of all, I wouldn't have | et your nephew drink beer all day,
t hen operate a | oaded weapon.
DENNY
Yeah. That was st upid.
MAX
Stupi d? That went well beyond stupid. As |'m sure you know.
DENNY
M. Fuckin' Wseass...
MAX

What did he say after it happened? "Ch. |I'msorry, Uncle Denny. |
t hought you were a deer." Weren't you wearing one of those bright
orange hats?

DENNY
No. | let himwear it.

MAX
Well. That's good. At |east that way everyone in the woods could
see hi mwhen he shot you in the ass.

DENNY
At least he's not afraid of the trigger.

(pause)

MAX

| didn't think you'd come in tonight. 1'd think getting shot in

the ass is a pretty legitinmate reason for not comng to work.
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DENNY
It takes nore than a bullet to keep me down. Didn't you see "Big
Jake"? John Wayne took a bullet and still got his kid out alive.
"' mno slacker |ooking for an excuse not to work. A man is his
job and 1'm dedicated to mne. |'ve got an adventurous career
with a great conpany and sonme hunk of netal in nmy ass isn't going
to interrupt my focus. It'll only make nme stronger, help keep ny
edge.
MAX
You're really into this, aren't you?
DENNY
Damm right I'"minto this! | |love being a security guard. The
Excitement. The Danger. Never Knowi ng What'l| Happen Next.
MAX
Denny, how | ong you been doin' this?
DENNY
Ei ght nont hs.
MAX
And after eight nonths of sitting in this room staring at T.W.
screens all night, you still don't know what'l|l happen next?
DENNY
well...l "know'. But | don't "KNOW.
MAX
Has anythi ng exciting ever happened here, while you were on duty?
DENNY
No.
MAX
Any intruders...
DENNY
No.
MAX
Sone corporate thieves..
DENNY
No - Well, buns and whackos. .
MAX

Man. You need a vacation; where none of your relatives shoot at
you.

DENNY
Sure. Go ahead. Laugh. Mck nme. Have your fun. But know this:
Every great man in history has been | aughed at.

( MORE)
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DENNY ( CONT' D)
They | aughed at Edi son when he said he was going to invent a thing
called the light bulb. They |aughed at Ben Franklin when he said
he was going to fly a kite and figure out electricity. Wiat is
consi dered foolishness, is often greatness. And this is just a
starting point for ne. I will achieve greatness with nmy theories
concerning private protection in the corporate -

MAX
Denny. | don't want to hear your theories on being a security
guard. You know what | want to hear? | want to hear you not talking
about your theories. That's what | want to hear. Okay?

DENNY
Ckay. Wiy'd you becone a security guard?

MAX
| didn't "becone" a security guard. It fits ny schedule, so | do
it. It's easy.

DENNY

Oh ny God. You don't take your work seriously, do you?
MAX

No. Should 17?
DENNY

Yes! Being a security guard is a huge responsibility. W are the
protectors of this building. Henry Black has entrusted to us his
Corporate Enpire. W are the Keepers of This Wirld! Don't you
see?

MAX
All | see are T.V. screens showing ne the 2nd fl oor.

DENNY
Oh man! It's So Much Bigger Than That! You've only been here a
few weeks, Max. After you' ve been here for awhile...People - Men -
li ke us, we have to have Balls of Steel to put our neck on the
line night after night. W are a breed of nen that have existed
since the Caveman. The Egyptians had us all over the N le. The
G eeks woul dn't have been able to sit around and think w thout us
on the city wall, keeping the goddamm barbari ans out. The Romans,
The Fucking Romans... They put us all over the world! Julius
Fucki ng Caesar went into battle with nen |ike us and gave birth
to an Enpire that lasted for five hundred years! And that is who
we are today, in the United States of Anerica. Security. W've
provided it for centuries past, and will do so for centuries to
come. Security. There are a |lot of people who' d kill to have that.

MAX
There are a | ot of people who'd have you put in a straight jacket.

DENNY
You think I'mcrazy?
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MAX
Nah. | don't think you' re crazy.
DENNY
You think I'mcrazy.
MAX
No. | don't think you're crazy.
DENNY
Then what did you nean by that.
MAX
By what? | said, "No. | don't think you're crazy"!
DENNY
| know what you said. But what you neant was, "Yes, Denny, | think

you're crazy." So if you think I"mcrazy, tell me you think I'm
crazy; don't give me this bullshit, saying you don't think |I'm
crazy, when in fact you think | amcrazy. Tell Me You Think I'm
Fucki ng Crazy!

MAX

You want me to tell you you're crazy? Ckay: You're crazy.
DENNY

| AM NOT CRAZY
MAX

Dammit, Denny. Wat do you want? You tell ne this, you tell ne
that...Wiat the hell do you want nme to say? You're crazy, you're
not crazy. What the hell difference does it make? You really think
|"d sit here every night wwth you if | thought you were crazy?

(pause)

DENNY
You're right.

MAX
Fuck, man. Wiy do you have to do that?

DENNY
What ? Do what ?

MAX
Act that way. You were about to fucking expl ode.

DENNY
| know. |I'msorry.

MAX

You were maeking ne nervous. That's not good.
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DENNY

| apologize. | just...l...|l get carried away soneti nes.
MAX

"Il say.
DENNY

We bot h have | oaded weapons. You know...we, we shouldn't...
shoul dn't. ..

MAX
Forget about it.

DENNY
We're cool ?

MAX
Yeah. Really. Forget about it.

DENNY
Want sonme Frito chili pie?

MAX
No.

(pause)

DENNY
| used to be in the hospital, you know

MAX
You nean the nut house?

DENNY
No, not the "nuthouse". | was in a nental hospital. | was
unbal anced.

MAX

| did not know that. That's sonet hing.

DENNY
| used to blowup like that a lot. But now |I'mbetter.

MAX
That's good. What did they do to you... when you blew up |ike
t hat ?

DENNY
They'd sedate ne. Put nme in a room ©Make ne |isten to nusic.
Sonetinmes | got a bath.

MAX
What kind of nusic? Was it that New Age shit?
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DENNY
No. We got to choose. The idea was to cal mus down, meke us fee
confortable. | would request slow, touching songs of the 80's

when | felt pensive and thoughtful; The Rolling Stones when
felt enotional and creative. Usually it was 80's.

(pause)
DENNY
Renmenber that song "Turning Japanese"?
MAX
Yeah. Why?
DENNY

| al ways wondered: why would this guy wonder if he was turning
Japanese? Was it an ethnic thing? O, did it have sonething to do
wi th Japan's dom nance of world business, which | think is

sonet hing that could be -

MAX
Can | ask you, 'cause I'mnot sure if you're serious or not.

DENNY
"' m al ways serious. Especially about pop art.

MAX
Al right. Have you ever heard the term"turni ng Japanese" outside
of the song?

DENNY
No.
MAX
Well it's not about interracial sex or Jap business taking over.
It is, however, a slang termfor mal e masturbation.
DENNY
Jacking of f?
MAX
Yes, Denny. Jacking off.
DENNY

How do you get that?

(MAX squints his eyes, bucks
his teeth, and pantom nes
masturbating with his right
hand. )

DENNY
Ohhh. Hm Did they do that other song...Mm..That one about...
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MAX
Yes. That one fromthe 80's. Fromthe John Hughes film Had the
cool video. They were British. Weird hair.
(DENNY flips MAX of f. MAX
| aughs.)
No, really. What other song?

DENNY
No, really:
(DENNY flips MAX of f again.)

MAX
You're a funny guy.



ACT 11
SCENE 6

(MARTIN and JCEY are in the
sane positions as the end
of their previous scene.)

JOEY
How ' bout another dri nk?
(JOEY gets up and makes
dri nks)
You don't | ook so good.

MARTI N
I"'mfine. | just... Thinkin'.
JOEY
You know he wouldn't have let it go |like this. |I nmean, all his

life: it was this business and his famly. Then this Henry Bl ack
cocksucker. How d he do it? It's beyond ne.

MARTI N
Dad trusted him So, of course, the old guys did too. He let him
in.

JCEY
| don't know, Marty. Maybe your Dad, in a younger day...

MARTI N
Maybe part of himwanted it to happen. You know, rest his m nd,
hi s back.

JCEY
How coul d he have wanted this? Look around. Do you think he wanted
to do this to the business. To you. To your nother: | nean, and |

apol ogi ze for this, but your nother, God |ove her, has |ost her

m nd. She doesn't even | eave the house. And this once beautiful
conpany has gone straight to hell! You can't piss without feeling
like a hand is gonna conme out of the urinal and rip your dick
off! It's like Nazi Germany. And you can't... YOU CAN T LEAVE
YOU CAN T FUCKI NG LEAVE

MARTI N
| can't imagine that he was that dunb, Joey! How could he have
not seen it comng. Tell nme. How could ny father, the man who
built this place for over forty years, how could he purposely |et
his guard down |ike that and fuck everything up! He wanted rest,
Joe. He wanted rest and he needed soneone strong enough to carry
t he burden; so he could have rest.
(pause)
And it wasn't ne.
(pause)
| don't know... Sonetinmes | think the old man never knew ne.
( MORE)
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MARTI N ( CONT' D)

Never knew nme. Loved ne, but... He didn't think I was strong
enough... didn't think I could do it. | never had a chance. He
was al ways being so strong for all of us, | never had the

opportunity to show himhow strong | was. Then | think, maybe he
knew ne better than | did. Look at the way | ran away from
everything, you know. Dad was gone, | got scared. Two years. Maybe
| never will be that strong.

JOEY
Do sonet hi ng.
(pause)
MARTI N
Li ke what ?
JOEY
| don't know. Sonmething. Sonmething to Henry Bl ack. Bash his
fucking... no, no. Sonething, Martin. G ve yourself sone rest.
MARTI N

Li ke what, Joey? Should |I just walk up to himw th a baseball bat
and crack his head open? Maybe poi son the sugar he puts in his
coffee? You can't do that to nmen like him You can't just kil
Henry Bl ack. You think | haven't thought of this? Two goddamm
years! Besides the fact that | have every reason on Earth to kil

the bastard; | don't stand a chance, and he knows it. If | was
any threat at all, 1'd be dead by now
JOEY

So what're you gonna do, huh? Bitch about it the rest of your
l[ife? WAlk into this building, walk into this office, walk into
this world that your father built, |ook at that sign that says
Bl ack Enterprises and everyday say to yourself, "Your right Dad.
| wasn't strong enough.™

MARTI N
Stop it, Joe.

JOEY
You know I'mright; and you know I'mthe only person who can tel
you this.

MARTI N
SHUT UP!
(1 ong pause)
JOEY
Look, Martin. I'"'msorry, | shouldn't have said that. | just... |

hate it, you know? | hate it as nuch as you. Your dad was the
closest thing to a father | ever had. And this... this shit...
this shit we're dealing with is wong. |I don't know what to do..
| don't know what to do about it, but it's wong.
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MARTI N
You're right.
(pause)
You're right.



ACT ||
SCENE 7

(MAX reaches for his
cigarettes. HE only finds

his Zippo.))
DENNY
You' re gonna snoke again, huh?
MAX
Yeah. If | can find ny snokes.
DENNY

You shouldn't do that, you know.

MAX
Shut up.
(DENNY wat ches MAX as he
| ooks for his cigarettes,
whi ch have been under MAX' s
chair the entire tine.)

DENNY
My grandfat her was hooked up to a machine for the | ast years of
his life. He couldn't breathe without it.

MAX
So don't snoke. It's genetic. Skips a generation. My grandfather
snoked two and a half packs a day for sixty years and di ed when
he was 84.

DENNY
Cgarettes finally got him huh?

MAX
No. Choked to death on a banana at breakfast. He ate bacon every
nmorning '"til he was 78. Doctor told himto stop snoking and eat
fruit in the norning instead of bacon. He decided to do one of
the two and gave up bacon. Fruit ended up killing him
(beat)

DENNY

Ch, there they are. Under the chair.
(MAX | eans over to get them
and a silencer falls out
of his shirt pocket. He
snatches it quickly, but
not before DENNY notices
it.)

What the hell was that?

What ?
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DENNY
That peculiar metal thing that fell out of your pocket. Wat was
t hat ?

MAX
Not hing fell out.
DENNY
Bul I shit! | saw it! Wat was that?
MAX
| don't know what you're tal king about.
DENNY
There was a small, black, roundish netal object that fell out of

your pocket just now and I want to know what it was!

MAX
DENNY! | Don't Know What You're Tal ki ng About And Neither Do You.

DENNY
Stop fucking with ne. It's right there..
(DENNY reaches into MAX s
pocket. MAX grabs his hand
and twists it, pushing
DENNY away. )
AHH, FUCK, MAN

MAX
You can't go reaching into another man's pocket, Denny. Don't do
t hat agai n.

DENNY
| can't believe you. You're a weird fuck soneti nes.
(beat)
Are you hiding sonething fromnme?
MAX
Al right. | didn't want to have to do this.

(MAX reveal s the silencer
to DENNY and tosses it to

him
DENNY
Holy Mother of God... That's a silencer!
MAX
Yes.
DENNY

|'ve never seen one of these in real life before. My God.
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It's beautiful.
(pause)

Where did you get this?

MAX
That's why | didn't want you to see

DENNY
| don't understand.

MAX
They gave it to ne.

DENNY
Who?

MAX
... Jderry.

DENNY
Jerry gave you this?

MAX
Yeah.

DENNY
Wait a second. Jerry?

MAX
Yes, Denny. Jerry.

DENNY
Jerry gave you this?

MAX
Yes.

DENNY
VWhy?. .. Wiy did you get one?

MAX
| don't know.

DENNY
|'ve been here | onger..

MAX
| know, Denny. | wi sh that -

DENNY
| deserve this.

MAX

You' re absolu -

I'1-7-37
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DENNY
Wiy you ? ... what have you ...1 nmean, | CGot Passed Over On Thi s!
MAX
| know. | can't tell you -
DENNY
BULLSHI T! This is BULLSHI T! | got seniority here. You get a
silencer, all | get, sone silly fucking stopwatch?
MAX
It's not silly. It's a fine piece of serious gear -
DENNY
FUCK YOU All nmy work... Al ny... | come here, day after... Fuck,
Man Fuck
MAX
| know this is difficult for you, Denny. And |I'msure that if |
were in your place, 1'd feel the sanme way, but you have to listen
to me -
DENNY
| quit. This isn't right...lIt"'s not right... It's... It's not...
MAX
You can't quit...
DENNY
...1t"s not...
MAX
They need you. Henry needs you. You're Lancelot, c'non man.
DENNY
No. No, no. | can't live with this.
MAX
Live with what?
DENNY
This! This...Hum |l iation!
MAX
Hum | i ati on?
DENNY

Fuck, man. Fuck Fuck Fuck! You have no idea how | feel right now.

MAX
VWhat are you tal ki ng about ?
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DENNY
| " mtal ki ng about being here, bustin' nmy ass, doing what |'mtold -
doing it very well - protecting this place with ny life, ny, ny

fucking soul! Living it, Breathing it! Know ng that any second |
coul d be knocked off by sone thug, or have to take a bullet for
Henry, or even have to kill some asshole to save this buil ding!

MAX
You're right. You're a very serious nman.

DENNY
You. You cynical cocksucker. You act like it's nothing. Like it's
no big fucking deal to get a silencer fromJerry! The sanme man
who gives nme - the nost dedicated, hardest working, fiercest
sonofabitch in the whol e goddam buil ding - a STOPWATCH A FUCKI NG
STOPWATCH! SI LLY GODDAMN STOPWATCH

MAX
Now, Denny -

DENNY
"Now Denny" Bullshit. There's sone expl ai ning needs to be done.
Ei t her by you, or Jerry, or fucking Henry hinself.

MAX
Denny, they |love you here. You said so yourself. You got keys,
for crying out loud...l don't have keys!

DENNY
Yeah. But you got a silencer.

MAX

It's no big deal. What am | gonna do with a silencer?
(pause)



ACT 11
SCENE 8

(MARTI N and JOEY are where
they left off fromthe
previ ous scene.)

MARTI N
Everything you're saying is right. It's all what |'ve said to
nyself for two years, Joe. It's just not that easy.

JOEY
VWiy? Way is it not that easy?

MARTI N
It's just NOT! You can't just kill a man.

JOEY
Wy not ?

MARTI N
Because. ..

JOEY
VWy? Tell me why.

MARTI N

Because power is not granted or given. Power is taken. And WII
is Power; and | don't know if | have that wll.

JOEY
You're afraid.

MARTI N
Afraid of what? The consequences?

JCEY
You're afraid. You're afraid of the power and responsibility that
comes with it.

MARTI N

VWhat are you willing to do?
JOEY

You're afraid, Marty and you will always live...
MARTI N

VWhat are you willing to do?
JOEY

under the shadow of your..

MARTI N

VWat are you...
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JOEY
...dead father.
MARTI N
W LLI NG TO DO
(1 ong pause)
JOEY
You want a drink?
MARTI N
Yeah.
JOEY
Me too.
(JOEY gets drinks)
"These are the tinmes that try nen's souls.” | can't renenber who
said that.
MARTI N
Answer ny questi on.
(pause)
JOEY

| amwlling to do what you are willing to do.



ACT ||
SCENE 9
(MAX and DENNY are where

they left off fromtheir
previ ous scene.)

DENNY
Trade you.
MAX
What ?
DENNY
Trade you the keys for the silencer.
MAX
Get the fuck outta here, Denny.
DENNY
C nmon. You said you'd rather have the keys.
MAX
No | didn't. | said the silencer was no big deal. | never said
|'d trade.
DENNY
Vell 1'd trade.
MAX
| don't wanna trade.
DENNY
Trade ne.
MAX
Fuck of f, man.
DENNY
| want the silencer! Please! Trade ne!
MAX
NO It's mne
DENNY
PLEASE! You said it was no big deal.
MAX
Now it is and it's mne so FUCK OFF
DENNY
"' m not gonna fuck off on this, Max. | got dicked! | want that
silencer. | need that silencer. | deserve that silencer. You and

| both know that, so fucking trade ne!
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SCENE 10
(MARTI N and JOEY are where

they left off fromthe
previ ous scene.)

MARTI N
Swear to me.

JOEY
| swear to you

MARTI N

"Cause this isn't fun and ganes, you know. This is business. This
is serious business. Are you in?

JOEY
Yes.

MARTI N
..."'cause we both know it's the right thing.

JOEY
Yes.

MARTI N
We're not just talking about it; it's real.

JOEY
Yes.

MARTI N
| nmean, we're gonna kill a man.

JOEY
Yes.

MARTI N
You under st and?

JOEY
Yes.

MARTI N
This is serious.

JOEY
Yes.

MARTI N

You're in?
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JOEY
Yes.

MARTI N
So. How do we do it?

(pause)

JOEY
| know a guy.

MARTI N
You know a "guy"?

JOEY
Yes. | know a guy. |'ve got his nunber right here. Phone cal
awnay.

MARTI N
How do you know a "guy"?

JOEY

You' ve been in the executive chair too long, Marty. You're too
busy with presentations and speeches, you forgot about all the
little people here at hone.

MARTI N
Li ke who?
JOEY
Li ke Lauren, down in payroll.
MARTI N
What, she kills people?
JOEY
No, no, no. She fucks people. She's slept with half the conpany.
MARTI N
Did you sleep with her?
JOEY
No. Listen: Lauren. Worin' Lauren, frompayroll - you seen her?

Pretty. Well, pretty in a nasty sort of way. Al ways chew ng gum
bright red Iipstick...

MARTI N

Yeah, okay. Blonde. Geat |egs.
JOEY

Exactly. Well, | find out fromJerry, Head of Security...
MARTI N

...Jderry. Yeah...
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JOEY
... The Man Who Knows All, that she's fucking half the conpany.
MARTI N
When did you talk to hinf
JOEY
| don't know... Copul a nonths ago.
MARTI N
Ckay.
JOEY
So, | figure she's the kind of girl, needs sone attention. So |
start talking to her.
MARTI N
No way; you're sleeping with her.
JOEY
No. I'mnot. Listen: Hey, you and | have been wanting to get Henry
for two years, right? |I've been thinking about this. Believe ne,
| wouldn't cone to you wanting to kill Henry if | hadn't been
t hi nki ng of somet hi ng.
MARTI N
Al right. Go on.
JOEY
So we start tal king - business, you know - "tal kin' shop"... She
menti ons "Hank".
MARTI N
Hank?
JOEY

Exactly. | said, "Hank"? She was |ike: "Yeah". Well, cone to find
out, Hank neans Henry Bl ack Jr.

MARTI N
What ?!

JOEY
| know So, | played along: "'Hank', okay. Henry's son.." She told
me how she's talked to himon the phone and he's involved in a

| ot of our business. Well | don't know what to think. So |I ask
her about "Hank". She doesn't know much, but she says, "I can't
wait to nmeet him he mght be a flop, but he's so rich".

MARTI N
Uh huh. ..

JOEY

|"mputting it together..
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MARTI N
So he's invented a young son.

JOEY
Yes.

MARTI N
For what purpose?

JOEY
Protection.

MARTI N
Goddammi t!

JOEY
Yes.

MARTI N
So you check "hint out?

JOEY
That's right.

MARTI N
How does this help us?

JOEY

That's the thing. It doesn't help us. It can't help us. It helps
Henry. Were does the noney go? It evaporates into the hands of
Henry Bl ack JR You foll ow?

MARTI N
Ckay. . .

JOEY
We have to approach this thing conpletely anonynous. Henry hides -
so do we.

MARTI N
Ckay. So how do we do it?
JCEY
This guy: all | gotta do is call and we're on in mnutes. He tells

me where he's at, we go there, take care of this thing. Al we
gotta do is watch

MARTI N
Wait, you lost ne...

JOEY
It doesn't matter. It's good. It's good that you're a little
confused. That's your alibi.
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Li sten Joey: | don't know what you're sayin', | don't know who
this guy is, and | don't give a shit about sone fucking alibi.

want Henry Bl ack dead. | want himdead. | want himto suffer. |
want himto cry. | want himto beg for nercy and I want to spit

in his fucking eye. Do you understand? | don't give a shit about
anything else right now - you, nme, ny famly - nothing. Nothing.
Not hing matters. If you know a guy: call him Get himon the

goddam phone, tell himl'll pay. | want Henry dead. Dead. Fucking

Dead! Do that, please, for ne.



ACT ||
SCENE 11
(MAX and DENNY are where

they left off in their
previ ous scene.)

MAX
"' m not gonna trade.
DENNY
Yes.
MAX
No.
DENNY
Yes.
(DENNY draws his gun and
puts it to MAX s head.)
"' mnot gonna say this again: | need that silencer. It's inportant
that | have the silencer. Wen this shit is over, I'm/leaving

with the silencer. Now, how do you want to trade: ny keys, or
your face?

(pause)

MAX
You' ve got to be kidding ne.

DENNY
G me the silencer

MAX
Don't yell, Dennis.

DENNY
Don't call ne Dennis.

MAX
Dennis. Dennis. Dennis Dennis Dennis.

DENNY
Shut up!

MAX
Dennis. Dennis the Menace. Denis the Penis.

DENNY
['lIl Kill Youl

MAX

Do it. Do it, Denis the Penis.
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DENNY
STOP SAYI NG THAT!

MAX
What, you little notherfucker! Do it! Do it, sonofabitch! Do it!
(MAX knocks the gun away.
Phone rings. THEY ignore
it.)
You Little Fuck! All | do is listen to your insane shit! N ght
after fucking night! Your blah-blah shit. How big you are. How
i nportant you are. How dangerous you are. You pull a gun on a
man, you better be big enough to use it! Especially if it's Me!
You! Little! Fuck!
(MAX attacks DENNY. They
fight. During the fight,
MAX grabs the spoon and
thrusts it towards DENNY' s
| eg. DENNY dodges it and it
lands in his wound. HE
screans in pain and falls
to the floor.)



ACT ||
SCENE 12
(MARTI N and JOEY are where

they left off fromtheir
previ ous scene.)

JOEY

Al right. Ckay. You're in on this, right?
MARTI N

Yes, Joey. Call him
JOEY

Al right.
(pause. JCEY gets nunber
and dials. HE speaks into
t he phone.)

Hey. It's me: The Dog.

MARTI N
"The Dog"?
JOEY
(To MARTI N)
| can't use ny...
(To phone)
Hey listen: The dogs are running in the streets. | got it. You
under st and?
(HE hangs up.)
Wl | .
MARTI N
Good.
(pause)
Drink, Joe?
JOEY
Yeah.
(MARTI N gets drinks. Silence.)
MARTI N
How do you feel?
JOEY
Good.
MARTI N
Me too.

(pause)
We're doing it. Finally. Fucking Doing It. What would nmy father
say?
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JOEY
| don't know.

MARTI N
Me neither. Huh. | guess he'd be speechless; for the first tine.
"Hey Dad. | just arranged for the nurder of Henry Black. What's
new with you?"

JOEY
Yeah. ..

MARTI N

He' d probably shake his head and | ook at the ground. Then he'd
say, "Don't tell your nother."

JOEY
Huh. Yeah.

MARTI N
Joe. Breathe, Joe. Take a deep breath. Doesn't it feel good? The
air feels good.

JOEY
Yeah. It does feel good.

(JOEY gets anot her drink)

MARTI N
When do we get goin' on this thing? You said we'll be there, right?
JCEY
Yeah...Onh, yeah. You really want to, don't you?
MARTI N
Yes. You said m nutes.
JCEY

(Looks at watch)
Yeah. About three mnutes, we head that way.



ACT 1|1
SCENE 13
(MAX and DENNY are in the

sane position as the end
of their previous scene.)

MAX
HOLY SHI T!' DENNY! ARE YOU OKAY?

DENNY
SHIT! | think it's reopened.

MAX
Oh fuck! You're bleedin' |ike crazy.

(as MAX inspects DENNY, he
noti ces the stopwatch around
DENNY' s neck. DENNY remai ns
in agony.)
Shit. It's alnpbst six o' clock.

DENNY
Max. .. What are you doin'? Max? Max?...\What are you -

MAX
Shut up!

(MAX attaches silencer to
hi s gun)

DENNY

s Henry com ng, Max? Don't let himsee ne like this...Thanks,
Max.

(MAX is the door peering

out)
Even t hough you stabbed ne and all; it was an accident. | know.
What are you doi ng, Max?

(DENNY starts to drag hinsel f

toward MAX)
MAX
Shut the fuck up
DENNY
You're a real pal, you know that? Mst friends...|l don't know.
MAX

Denny, you have to be quiet! Goddamit!

DENNY
Friends fight, that's okay...God help ne...Could | die like this?
(MAX hol ds DENNY)
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MAX
" msorry, Denny.

DENNY
| know you are. You're great, Max...You may be ny best friend.

MAX
Yeah, Denny. |'myour best friend.

DENNY
Max? | just wanna tell you -

(MAX breaks DENNY's neck

HE dies instantly.

Si | ence. Voi ces are heard
out si de the door. MAX opens
door,fires three shots.
Exits.)



ACT |1
SCENE 14



ACT 1|1
SCENE 15
(MARTIN and JCEY are in the

sane positions as the end
of their previous scene.)

MARTI N
Ch Baby! | feel better already.
(pause)
JOEY
Yeah.
MARTI N
It's finally happeni ng.
JOEY
It really is...It's...Uh...
MARTI N
"Il be able to sleep nights. Be able to | ook at ny kids.
JOEY
This is so fast. | nean, this is so..
MARTI N
Damm right! Not fast enough for nme, Joe. |I'mgonna greet this
thing with open arns.
JOEY
You know. ..l was...uh...mybe...
MARTI N
We coul d be heroes. Today's ny day. Your day too.
JOEY
You sure? | nean, you sure about this? Really sure?
MARTI N
VWhat is it, Joey? |'ve known you too |ong; what's up?
JOEY
| don't know, Marty. This has happened so fast. | canme in cocked
and | oaded...Are we sure about this? | nean, we're killing a man.
MARTI N
Look: We're not "killing a man". We're curing a disease. W're

giving rest to a tired old man. You're in this. W're |iberating
oursel ves and everyone in this building. W're heroes, Joe. And
I"'mwilling to suffer the consequences of that.

( MORE)
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MARTI N ( CONT' D)

After this, | can look nmy son in the eye, so can you, and | can
tell him "Don't worry, son. Your father's gonna take care of
you. Don't worry." Isn't that worth it? Can you live with that?
JOEY
Yeah.
MARTI N

Now | et's go.

(HE turns off the lights)
And one nore thing: Don't tell your nother.

END OF ACT I




ACT 111

SCENE 1
(Audi o of JOEY on the phone
wi t h MAX)

MAX
Listen to ne. Listen to ne, Joey.

JOEY
| can't believe this. | can't...

MAX
Cal m Down. Breat he Deep.

JOEY
VWhat the fuck! | killed ny...

MAX
Do what | say.

JOEY
My best. | killed ny best...

MAX
Do what | say, Joey. Do what | say.

JOEY
Oh Sweet Cod. ..

MAX
Keep it together, Joey.

JOEY
Forgive ne, Cod...

MAX

Joey. You OK? You need to be OK or this is front and center in
t he papers. Are you OK?

JOEY
Yeah. Yes. |'m K

MAX
K. Go to the warehouse district at 13th and Market St. The
building with the red garage door. 1'll see you pull up and |et
you in.

JOEY
Ri ght. K

MAX

Don't | ook suspicious. Don't speed. Don't squeal your tires |ike
t he novi es.
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JOEY
K

MAX
This isn't a novie, Joey. Say that: this isn't a novie.

JOEY
This isn't a novie.

MAX
This is real

JOEY
This is real

MAX
This is now.

JOEY
This is now.

MAX

This is what we are, who we are, and we will not nmke excuses for
t he past.

JOEY
This is what we are, who we are, and we will not nake excuses for
t he past.

MAX
And don't speed.

JCEY
Don't speed.

(Li ghts up on the warehouse
interior. Sound of the
door raising. MAX and JOEY

enter.)
MAX
Conme in. Have a seat.
JOEY
Sonofabitch. It's cold. What are we, uh...What are we doin' here?
MAX
This is where we Divide and Conquer. W settle up.
JOEY
You do this a lot?
MAX

Cigarette?



JOEY
Yes. Pl ease.
MAX
VWere are we.
JOEY
| don't know. You tell ne. You brought us here.
MAX
No. | nean, what is this.
JOEY
A gar age.
MAX
A war ehouse. Wha'd you do with a place like this.
JOEY
Depends on what kind of work you're in.
MAX
Stop Being a Smart Ass and think for a change!
JOEY
|"msorry. | do that.
MAX
Thi nk.
JOEY
Al right. Unh...
MAX
A War ehouse.
JOEY
Uh...You put things here...?
MAX
Ri ght. Now. What m ght we put in a place like this?
JOEY
Wwe?
MAX
Yes. \We.
JOEY
You and ne?
MAX

You and ne. And...Henry?

I11-1-59
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JOEY
Ohhh. Is this where...?

MAX
Ri ght .

JOEY
Ch fuck. Ch shit. He's here?

MAX
VWhat's left of him

JOEY
Ch ny God. Oh Mbses. ..

MAX

What woul d you prefer we do with him prop himup at his desk and
see if anyone notices?

JOEY
Wel | ... Fuck! How bout bury him
MAX
Sure! W'll trot right over to the cenetery like Flinmsy and M nsy

and tell'emwe got a fucking stiff in the trunk that we did in.
|'"'msure they will be overjoyed to help us out!

JOEY
Well...Dig a hole! You' re a Wrking Man

(MAX i medi ately has his
hand around JOEY's throat)

MAX

Don't think. For one second. That you and | are different people.
Because now, you're not on the sidelines anynore. You're in the
shit with ne.

(pause)
Now. Henry Bl ack is behind that door. He will want to neet with
us shortly. So, we need to nake sure that everything went off as
pl anned, what was fucked up...Reports. You know. ..

JOEY
X

MAX
Then we settle this business, call in nmy Korean friend fromthe
pi zza joint, and be done with this thing. OK?

JCEY
(@ 1¢
(MAX sits)

MAX
This is the not so fun part.
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JOEY
VWhat is...This?

MAX
Yeah.
(MAX pul I's out his gun)

JOEY
Holy shit! Don't shoot! Don't kill ne!

(MAX puts gun down next to

hi m

MAX
What? My gun's hot. It was burning ny |eg.

JOEY
Oh. Shit. ..

MAX
Did you think I was gonna shoot you?

JOEY
Alittle. Yes.

(MAX | aughs)

JOEY
You said the "not so fun part"!

MAX
No, no, no. | nmeant "this", the recap. The "nmake sure nothing was

m ssed so we cover our asses" part. The "paperwork".

JCEY
Oh. | thought...
(JCEY | aughs, nervously)

MAX
That's funny.
(pause)
k. So. You took care of getting Martin there at the right tine.
Good. Did he call anyone while you were there?

JOEY

No. Wait. Yes. He was on the phone when | cane in.
MAX

VWho with?
JOEY

| don't know. Probably his wife. O Mother.

MAX
Did you hear any of it?
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JOEY
No. Ch yeah. He said he'd call back.

MAX
| s he good about returning calls? Do you know?

JOEY
Yes. Very good about it. That's a big thing of his. Al ways wants
to make people feel inportant.

MAX
k. So soneone's gonna be expecting a call fromhim Mybe twenty
mnutes to an hour after the call ended. When they don't get it,
they will become suspicious. They'll call back. No answer. People
start looking for him Hell, they haven't seen himin awhile
either. Inquiries start. "Wiere's Marty?". So, it's been at best,
one hour since the call. Right?

JCEY
k.
MAX
The nother or the wfe?
JCEY
Ri ght .
MAX
VWiich is it?
JCEY
Unh...Don't know.
MAX
That's OK. |'ve got the addresses to both of those, so if there's
any interference before we're done here, | should be able to -
JCEY

Wait a second. You're tal king about Kate. About his Mom Are you
tal ki ng about...?

MAX
If they interfere.

JOEY
VWhat the hell is this?! | didn't go along with this for that sort
of thing.

MAX
What sort of thing?
JOEY
For killing! For murder! | nean, that's his wife, for Christ's

sake! I"'mnot in for this! This is fucked up!
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MAX
VWhat did you go in for, Joey? Tell ne. What was it that allured
you into commtting nurder? What was it that inspired you to
arrange the death of you best friend? Do you know? Tell ne, Cause
|'"d Love To Hear It. Tell ne! Do you know what it was?

JOEY
| don't...

MAX
Vell you better fucking renmenber, Mss Jane, cause whatever it
was that got you into this is the only thing that's gonna get you

out alive. If you have the will to kill one, you dammed sure have
the will to kill many.
(pause)

Now. Let's nove on

JOEY
Goddammi t .

MAX
Let's nove on

JOEY
But. ..

MAX

Joey. This is not the tinme to rethink things. Listen to ny
guestions and answer themw th the facts that you are aware of or
we all die. OK?

JOEY
K

MAX
Did he have any appoi ntnents today?

JOEY
| don't know.

MAX

That's probably unavoidable. It's been 25 mnutes. How long '"til
sonmeone notices, do you think?

JOEY
Soon.

MAX
Did his secretary see you with hin®

JCEY
No. We were both at the office before his secretary showed up

MAX
Good.
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JOEY
What about you? Anything happen not in The Pl an?
MAX
Yeah. | had to kill Denny.
JOEY
Denny? The security guy, the little guy?
MAX
Yeah.
JOEY
Fuck. Wha'd he do?
MAX
He drove ne up the wall, for one thing.
JOEY
That's why you kil led hin®
MAX
No.
JOEY
| nmean, please, let nme knowif | start to bug you.
MAX
Al Right.
JOEY
You' ve yelled at ne a couple of tines, so...l don't know. ..
MAX
Al Right!
JOEY
k. So. What happened?
MAX
He woul dn't shut up.
JOEY

That doesn't seem nuch different fromthe reason you gave before.
You' re not meking ne feel very good, pal.

MAX
It was tinme for the hit. W had a fight. He was in pain. Scream ng
Screaming in pain. Told ne | was his only real friend. | didn't
know what to do. | nean, | couldn't blow the hit, you know?
Woul d' ve fucked up everything if you guys woul d have heard him
screamng. | tried to get himto be quiet. "Be quiet, Denny. You
have to shut up." He couldn't stop screami ng. He couldn't keep
fromscream ng. He was kind of |ike a kid brother.

( MORE)
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MAX ( CONT' D)
But he wouldn't shut the fuck up. So | broke his neck. Snapped it
cl ean. He was even |looking at ne when | did it. Told himl was
his friend. SNAP. Lifeless. Like that.

(pause)

JOEY
You're extrenely dangerous, aren't you?

MAX
In this Iine of work, you don't nake too many friends. Very rare.
|'d say we were friends. He was good guy. A good little guy. |
didn't want to do it.

(a beat)
| nmean, he wasn't the mark. |I'm not sone nmaniac, you know? Just
waiting for sonme one to look at me the wong way so |I'l|l have a
reason to kill'"em [|I'ma businessman. | kill with a purpose.

JOEY

So am |.

(pause)
You're right. We are the sane. | kill. You kill. W're on the

sane field.
(JCEY pulls out a gun)
| didn't think I'd need this, but now | know | do.

(MAX | ooks to his gun on
t he bench. Rai ses his hands.)

MAX
Joey. What the fuck is that?

JOEY
Don't you fuck with ne! You killed Denny cause he knew, just |ike
me. He knew what was going on. About the hit. He figured it al
out and you whacked him

MAX
That's not true, Joey. | didn't want to kill him W were friends.

JOEY
Friends, bullshit! You slipped up and he found out what was goi ng
on and you did himin.

MAX
That's not it at all. W were friends! Just |like you and Martin.
Friends. And | had to kill him Because of business! Just I|ike
you.

JOEY

Marty and | grew up together. W go way back. You two sat in stools
together for a few nonths.
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JOEY
| Toved him | didn't want to do it!

MAX
Neither did I!

(A door upstage opens. HENRY
BLACK energes. MAX and

JCEY freeze. Pause. Then
HENRY falls to the fl oor
dead. MARTI N stands behi nd
himvisible to all. Then

he enters the room)

MARTI N
Hel | o gentl enen.

(JCEY is catatonic. MAX
goes to JCEY and takes his
gun. JCEY offers no
resi stance.)

MARTI N

Max. You're done. You're tine is done. You're free to go.
MAX

Can | look at hin? I want to know.

(MARTI N nods. MAX goes to
HENRY to nmake sure he's
dead.)
Thanks, Marty.

MARTI N
Here's your ticket.
(HE grabs MAX by the arm)
Hope | don't see you agai n.

MAX
| hope | don't see you either.
(THEY enbrace.)
Take care, Marty.

(MAX | eaves)

MARTI N
Just you and ne, Joe.

JOEY

(barely audi bl e)

| don't...You...l saw you..

MARTI N
It wasn't going to happen that way. | wouldn't let it. Two years
|"ve been planning this, Joe. | wanted you to cone al ong too.

( MORE)
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MARTI N ( CONT' D)
But, as is beautiful about |life, you made a choice. And now, | am
here. | amhere to tell you that you nade the wong choi ce.

JOEY
But...He shot you.

MARTI N

Bl anks, Joey. Bl oodpacks. Just |i ke the novies. And you bought
it. You paid your seven bucks and got a front row seat. And you
were scared shitless. You have done the worst thing. The nost
despi cabl e act i nmagi nable. You betrayed ne, Joey. You stood in ny
office, ny place. The place ny father built, the business that he
gave his life to, that gave you your life. The place that nade ny
father, nade ne, and made you. You | ooked nme in the eye and
betrayed ne. You broke ny heart. You broke ny father's heart. You
Let Me Down! You were to |lead me down a road of deceit. You had
me killed. Wll. Now. | know where we stand. | know who you are.
| know what this had nade you. You cowered. You crunbl ed under
the pressure of what is right, and what is wong. You have chosen
your side. And you did the worst thing. You betrayed ne.

(pause)
You' re done.

(HE shoots JCEY. A | ong pause.

He | ooks up)

Rest well, Dad. Rest well.

BLACKOUT
THE END
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